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Auto-Biographies and Soviet Trauma: The Case of

Ol'ga Adamova-Sliozberg. Preliminary Remarks

The present article proposes a first reconstruction of the complex editorial
path of Ol'ga Adamova-Sliozberg’s memoirs Put’ [Path]. The ultimate goal of
the research is to provide a coherent analytical rendering of the genesis and
textual dynamics of the work and to understand whether some authorial and
editorial choices may be seen as traces of trauma. Bearing in mind the perspec-
tive of trauma - considered here as a potentially useful interpretative key in
cases where textual or structural clues can be detected - it is possible to read
the cultural documents linked to the memory of Soviet repression also in
terms of their linguistic and compositional signals. Thus, the philological work
on the texts by authors who underwent repression may help to get a clearer
understanding of the relation between trauma and representation in autobio-

graphical works.

In the immense production of
memoirs related to personal ex-
perience within the repressive
Soviet system, the auto / bio-
graphical legacy of Ol'ga Ada-
mova-Sliozberg (1902-91)" is par-
ticularly important from both a
cultural and an academic point
of view in regards to the analysis
of the impact of trauma on liter-
ary writing, as it presents a
whole range of potentially rele-
vant characteristics, which were
indicated several years ago as

" A series of contributions of a merely
biographical or purely introductory na-
ture have been dedicated to Adamova-
Sliozberg — whose testimony is a direct
source of historical-literary reconstruc-
tions (SolZenicyn 2001, Applebaum
2017) - in Russia and Italy (Korzhavin
1993, Magnanini 2004, Fici 2013, Chuda-
kova 2015; Sicari 2019, 2021).
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being specific of the genre to
which it belongs:

The memoirs of the Gulag
are an unusual corpus of
writings, due to the com-
bination of the autobio-
graphical element, the ur-
gency of the testimony
and the effect of the trau-
ma on the narrative: an-
other distinguishing fea-
ture is the influence of the
clandestine circulation of
these texts on the style,
which one hopes will be
thoroughly  investigated
(Gullotta 2011: 241).

Having trained as an economist

and not destined to become a
literary = writer, = Adamova-
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Sliozberg left a relatively cir-
cumscribed legacy, both in
terms of genre and volume, the
whole being reduced, essential-
ly, to memoirs written over a
long period of time (Put’) [Path],
with the first written work da-
ting between 1946 and 1958
(Vilenskii 2001: 253). This text,
which began to circulate in sa-
mizdat from at least 1956, has
been published since 1989 in
journals, anthologies or as a
book in its own right, in partial,
supplemented or ‘complete’ edi-
tions that are not without inter-
esting textual differences, some
of which will be assessed in this
article (Adamova-Sliozberg 1989,
1993, 2002, 2009, 2012, 2015,
2019; Vilenskii 1989, 2004).”

Put’ is also the title of a small
collection of poems ‘written’ by
Adamova-Sliozberg ‘in her head’
over the course of the twenty or
so years of her confinement
within the ‘zone’ (Adamova-
Sliozberg 1992, 2001, 2006;
Vilenskii 2005, Panikarov et al.

* The success of the text, which also in-
spired theatrical performances (Nepa-
chareva 2004), is illustrated by its trans-
lation into several languages: as part of
Vilenskii’s anthology, in French (Ada-
mova-Sliozberg et al. 1997), English
(Vilensky 1999), German (Adamowa-
Sliosberg 2009), Czech (Babka et al.
2009) and Polish (Wilenski 20m); as a
book in its own right, in Italian (Ada-
mova-Sliozberg 2003) and English
(Adamova-Sliozberg 20m).
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2010, Deriabina et al. 2023) and
also partially included within
the memoirs which share the
same title.

Subsequently, at a time coincid-
ing with the twilight of her ex-
istence, the author worked on
writing further short memoiris-
tic portraits, dedicated to single
members or moments of her
family, which were often includ-
ed as an appendix to the book
editions of Put’ under the com-
prehensive title of Rasskazy o
moei sem’e [Tales about my fam-
ily].

To complete the data of Ada-
mova-Sliozberg’s  biographical
journey, Put’ (which inevitably
focused on the author’s fate and,
more importantly, on the collec-
tive fate of fellow Soviet citizens,
and particularly women, be-
tween 1935 and 1956) is joined by
the author’s participation in at
least two documentaries dedi-
cated to the collective oral re-
construction of the experience
of detention in the Soviet Union
(Goldovskaia 1988),> and by the

3 The website of Memorial Italia

(https://www.memorial-italia.it/luogo-
dogne-luce-muto/) shows a link to a
documentary which can be found on
YouTube
(https://youtu.be/8SEOmBeZRWw [ac-
cessed 19 December 2024]), which - as
stated there - was curated by Memorial
and directed by Daria Chubova. Entit-
led ...Iuogo d’ogne luce muto, it is divi-
ded into three episodes (‘La collettiviz-
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testimony of her relatives, par-
ticularly her children Aleksandr
Zakgeim and El'ga Silina
(Zakgeim 1992, Zakgeim et al
2006, Krugovych 2016, Silina
2020) and great-grandson Fédor
Katasonov (Ivanushkina 2016,
Fedor 2018, Gordeeva 2021, Korni
2022).*

zazione e la fame 1932-1933’; ‘La costru-
zione del canale Stalin 1932-1937;
‘1937'). Adamova-Sliozberg appears in
the closing minutes of the third episode
(1:49:13 to 1:49:50), recounting ‘the epi-
sode of the mirror’, seen for the first
time after four years of confinement, in
which she sees her mother’s reflection.
This anecdote had already been told,
albeit in different words, in both
Goldovskaia’s documentary and in Put .
* A defence expert in the deeply contro-
versial and highly unjust trial against
[urii Dmitriev, Katasonov — who spoke
at the trial in his capacity as paediatri-
cian - clearly explained how he sees a
strong link between the preservation of
the memory of the Gulag experienced
by his great-grandmother and the au-
thoritarian deviations and political per-
secution that characterise Russia today:
‘B Moeii 6aOyLIKMHOM KHIDKKE eCTh eé
nogpyra o Tiopbme YKenst beixoBckas,
KOTOpasi MNpOMaJaeT B  KaKOM-TO
MOMEHT, HHUYero He H3BeCTHO, YTO C
HeH cTaso Aasblle, U JIMUTpHeB HalIE
eé B crirckax. OHa paccTpesisiHa Oblia B
Canpgapmoxe B ConoBenikom atarne. [lo-
3TOMYy B KAaKOM-TO CMbicie JIMuUTpueB
CBSI3aH M CO MHOM, U C MOEM CeMbEMH, U C
HAIIMM TpeJaHueM. 5| He 3Haj, YeCTHO
rOBOpsl, HUYEro Mpo Hero O TeX Iop,
IIOKa He HAa4ya/IoCh 3TO [e/I0, U MHe I0-
3BoHu [Opa Camopnypos, aszoIIKa
MOH, U CKasaJ, YTO B Jejie UUIYT IKC-
NepTOB TeJUaTPOB, KOTOpPble MOTYT
NPOKOMMeHTHpoBaTy [In my grand-

Autobiognafésl - Number 13/2024

This contribution takes the form
of a preliminary investigation
aimed at probing the possible
existence of an implicit traumat-
ic dimension in the writing of
Adamova-Sliozberg and, in view
of a more articulate and system-
atic analysis of the phenome-
non, it proposes firstly to recon-
struct and arrange the complex
editorial path - and stratifica-
tion - revealed by Put’, in the
conviction that this is a critical
step, necessary to achieve a co-
herent analytical rendering of
the genesis and textual dynam-
ics of the work. Bearing in mind
the perspective of trauma - not
considered here as certain, but
as a potentially useful interpre-
tative key in cases where textual
or structural clues (such as edi-
torial discontinuities, recurring
ellipses, marked stylistic varia-
tions or anomalies in the con-
struction of the discourse) can

mother’s book there is her prison friend
Zhenia Bykhovskaia, who disappears at
some point; nothing is known about
what happened to her afterward, and
Dmitriev found her on the lists. She was
shot in Sandarmokh, part of the ‘Solovki
transport’. Therefore, in a way, Dmitriev
is connected to me, my family, and our
history. Honestly, I didn’t know any-
thing about him until this case started,
and my uncle, Iura Samodurov, called
me and said that the case was looking
for pediatric experts who could provide
commentary| (Gordeeva 2021). On San-
darmokh and the persecutory court
case of lurii Dmitriev, see Flige 2022.
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be detected - it is possible to
read the cultural documents
linked to the memory of Soviet
repression also in terms of their
linguistic and compositional
signals. Six aspects of particular
relevance are identified in the
case of the study of Adamova-
Sliozberg’s written production,
all of which are present or can
be traced from the text and its
context of production: 1) the bi-
ography of the author and her
family, before, during and after
repression; 2) the places and pe-
riods of detention, with the cor-
responding disciplinary condi-
tions; 3) the circumstances and
initial aims of the drafting of the
writing; 4) the period and the
methods actually used for writ-
ing; 5) the forms of circulation
and reception of the text, from
the samizdat versions to the
printed editions; 6) the presence
of postmemory (Hirsch 2012),
understood as transgenerational
transmission of trauma.

All these aspects are recognisa-
ble in the case in hand, but they
will not be treated uniformly:
the analysis proposed here fo-
cuses particularly on the editori-
al path and linguistic dynamics
of the text. The twofold philo-
logical task undertaken here is,
on one hand, to investigate cer-
tain aspects of the author’s ges-
tation and drafting of her mem-
oirs over the years, and, on the
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other, to reconstruct the main
biographical stages as they
emerge from the various forms
of self-portrayal that she elabo-
rated. To simplify the identifica-
tion of printed and archival ma-
terials relating to Put’, which are
useful for biographical recon-
struction and the argumentation
of textual differences, a table
with an indication of the pub-
lished sources and of the type-
scripts preserved in the Fund
202 (opis’ 1) of the Moscow
branch of Memorial is proposed
here, with a single correspond-
ing abbreviation?

. DRN: first partial printed
edition published in Druzhba

Narodov  (Adamova-Sliozberg
1989).°
. VIL-1:  first complete

printed edition published in the
first edition of the anthology ed-
ited by Semen Vilenskii, Dodnes’
tiagoteet [It Still Anguishes Me];
there are 38 chapters plus a

> The table is limited to materials often
cited in this article. For an even more
complete reference, please see the final
bibliography.

® A fragment of Put’, entitled ‘Iz pe-
rezhitogo’ [From Lived Experience], was
published in Zvezda (Adamova-
Sliozberg 1990). According to an un-
published typescript by Adamova-
Sliozberg’s daughter (Silina 2019: 99),
whom I thank for sending it to me, in-
dividual chapters of the text also have
appeared in issue 5 (1990) of Raduga
and issue g (20m) of Niva.

Autobiografésl - Number 13/2024



short biographical-introductory
text by the author dating back to
1988 (Vilenskii 1989).

) VOZ-1: first book edition,
edited by the  publisher
Vozvrashchenie; it consists of 41
chapters (the chapter ‘Skelet v
shkafu’ [A Skeleton in the Clos-
et], found in all other complete
printed editions, is missing) plus
an introductory text. It is also
the first edition that mentions
the Rasskazy o moei sem’e in the
appendix, with seven depictions
of family members of anecdotes
(Son is missing) (Adamova-
Sliozberg, 1993);’

J VOZ-2: second book edi-
tion, edited by the publisher
Vozvrashchenie (Adamova-
Sliozberg 2002).

J VIL-2: second edition of
VIL-1 (Vilenskii 2004).°

7 It is also available online on the
vgulage.name platform
(https://vgulage.name/books/adamova-
sliozberg-o-1-put-2/).

® The text is identical to that of VIL-1:
‘TlepBoiit ToM «/logHech TAroTeeT» BbI-
XOJIWUT BTOPHIM U3JaHHEM. BHOCHUTD Ka-
Kue-TM00 WM3MEeHEHHsI B TEeKCThI YKe
yIIEAUIMX aBTOPOB — @ TaKUX abCOIIOT-
HOe GOJIPLIMHCTBO — MbI He MOCYHUTATN
Bo3MoxxHbIM' [The first volume of Dod-
nes’ tiagoteet is being released as a sec-
ond edition. We did not consider it pos-
sible to make any changes to the texts
of authors who have already passed
away - and such are the overwhelming
majority] (Vilenskii 2004: 6). The textu-
al references in this contribution are
taken from this second edition, availa-
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. VOZ-5: fifth book edi-
tion, edited by the publisher

Vozvrashchenie (Adamova-
Sliozberg 2015).
) AST: sixth book edition,

edited by the publisher AST
(Adamova-Sliozberg 2019).

o DELO-1: 191 typewritten
pages containing 36 pieces, plus
an introductory text (Delo 1).

o DELO-2: 223 typewritten
pages containing 43 pieces, plus
an introductory text and two
appendices: ‘Nadezhda Va-
silevna Grankina’ and ‘Vstrecha
s drugom iunosti’ (Delo 2).

o DELO-3: 189 typewritten
pages containing 36 pieces, plus
an introductory text and two
appendices: ‘Igor’ Adrianovich
Khorin” and an untitled text dat-
ed 1966 (Delo 3).

o DELO-4: 237 typewritten
pages containing 43 pieces, plus
an introductory text (Delo 4).

. DELO-5: 227 typewritten
pages containing 42 pieces, plus
an introductory text (Delo 5).

Writing And Editing

ble online at imwerden.de
(https://imwerden.de/pdf/dodnes_tyag
oteet_tomi_2004__ocr.pdf). An antho-
logical and partial version of the text
has also been published on other occa-
sions (Adamova-Sliozberg 1990, Vilen-
skii 2001).

L
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With regard to the time of gene-
sis and composition of Put’, the
elements available are sufficient
to shed light on some facts.
Adamova-Sliozberg began plan-
ning her memoirs during the
Kazan’ period, between the early
summer of 1938 and the spring
of 1939, but had already started
to mentally compose poems in
the meantime, some of which
would become part of her mem-
oirs. From this point of view,
Adamova-Sliozberg’s written
testimony is situated at the level
of ‘text o, a draft elaborated by
the subconscious before being
written down, a sort of pre-text
conceived in the very moment in
which the subject experiences
the reality that will become the
subject of their writing’ (Pieralli
2013: 225).

As several later accounts show,
Adamova-Sliozberg had begun
writing her memoirs (conceptu-
ally planned, as she recalls in her
book, already at the time of her
confinement in Kazan’) between
1946 and 1949, after the first re-
lease from the camp. Fearing a
second arrest, Adamova-
Sliozberg had hidden the pages
containing the text inside bot-
tles buried in the grounds of her
family dacha, but when she re-
turned from the camps for good,
the exact location of the hiding
place could not be identified, re-
sulting in the permanent loss of
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the first draft of the initial chap-
ters of Put’, later rewritten from
the author’s memory. No com-
plete written confirmation of
this circumstance by the author
herself actually seems to exist,
only the account passed on by
her family.” The author men-

 ‘HaumHas ¢ 1946 roga, B Te Tpu roja
IO CCBUIKH, KOTOpPble OHa HeJerajibHo
MpoXXKuaa B MOCKBe 110/, THETOM HeTpe-
Kpaljaouleiicss yrpo3sl apecTa, OHa
Havajia mucaTh. JTO ObUTO Ge3 mpeyBe-
JINYEHUs] CMepTEeIbHO OMacHO, MU Mama
TalHO 3apbIBajia HAIMMCAHHOE B 3€MJII0
Ha gade. Ho cefivac, B 1955 roay, 3apsl-
Thle OYTBUIKM C JIMCTKAMH HAWTH He
ynanock. OHa Havama cHavana’ [She be-
gan to write in 1946, during those three
years before her exile, which she spent
illegally in Moscow under the constant
threat of arrest. To write was literally
life-threatening, therefore my mother
secretly buried what she wrote in the
ground at the dacha. But in 1955 the
buried bottles with the sheets could not
be found. She started again from the
beginning] (Zakgeim et al. 2006: 59);
‘TlepBbIii BapUaHT KHWATH OHA Cejasa
ele B 1946—1949 rojax, KOrja BbIpBa-
nach ¢ Konbimsl. [Tucats o narepsix 6bi-
710 GOMBLUION CMEJIOCTHIO, TMOCKOJIBKY
IIPU OCBOOOXKIEHHUH [ABaA TOJAMUCKY
O HepasrJallleHuH, U B TI000H MOMEHT
MaMy MOTJ/IM apeCcTOBaTh MOBTOPHO. Py-
KOIMCHA MbI MOMEILAM B OYTBUIKH H
3aKambIiBa/ii Ha jgave. Korga mama Bep-
HY/IaCh 4Yepe3 MATh JIeT MOC/ie BTOPOTO
apecra, Mbl HUYero He Hauutn. Ho oHa
OYeHb JIErKO Bce BOCCTAHOBUIIA U JOTTH-
ChIBaJIa KHWIY elle 36 JieT, [0 KOHIA
»wusuu' [She made the first version of
the book back in 1946-1949, when she
escaped from Kolyma. Writing about
the camps required great courage, be-
cause upon release one had to sign a

Autobiografésl - Number 13/2024



tions the concealment of the
text in her introduction to VIL-
2, but makes no reference to the
loss of the first originals: ‘Otcto-
Zla MOH 3allMCKH, HaYaThie emie B
1946 TOmy, HE pa3 3apbiThie B
3eMJTI0 B OyThIJIKAX M CHOBA BbI-
PBITHIE, TIPO/IO/DKEHHBIE B DITOXY
3aCTOST 6€3 HA/IeXK/Ibl YBUAETh UX
HarevaTaHHbiMu' [Here are my
notes, begun back in 1946, re-
peatedly buried in bottles in the
ground and dug up again, con-
tinued during the era of Stagna-
tion without any hope of seeing
them printed] (Vilenskii 2004:
11). The same consideration can
be made with regard to a text
from 1990 (‘Mne 88 let’ [I am 88
years old], DELO-6: f. 1) in
which Adamova-Sliozberg
speaks about the beginning of
the process of writing the text.

secrecy pledge, therefore my mother
could have been arrested again at any
moment. We placed the manuscripts in
bottles and buried them at the dacha.
When my mother returned five years
after her second arrest, we found noth-
ing. But she very easily restored every-
thing and continued writing the book
for another 36 years, until the end of
her life] (Silina 2020: 33). This recon-
struction has been passed down and
preserved through the generations to
her great-grandson Fedor Katasonov
(Fedor 2018).

' The text, originally titled ‘Mate-
rinskoe gore’ [The Grief of a Mother],
would later be published in the Ras-
skazy o moei sem’e series under the title
‘Deti’ [Children].
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She mentions the bottles, but
makes no reference to no longer
being able to locate them and
having to rewrite the first chap-
ters from scratch.”

Adamova-Sliozberg resumed
writing in Karaganda (1954-55),
but we do not know exactly
what she wrote and until what
point she continued her writing

" ‘Sl oueHpb pazia, YTO HaNMCaaa O Mepe-
JKUTOM TIOJ, >KUBBIM BI€YaT/IEHUEM,
HAYaB MHCAThH ellle B 1946 roay, ocBo6o-
JOUBILIKCH TIOC/IE TIEPBOTO apecTa, OTCHU-
J€B B TIOPbMax U JIarepsix BOCEMb JIET U
IpoBeJisl Ba roja 6e3 mpaBsa Bble3sa Ha
Konemve. Ilucana s Hoyamu, Apoxka ot
cTpaxa — BeJb IPU OCBOOOXKIEHHH C
Hac Opanu TMOAIMMCKY O Hepasrjalle-
HUU. YMpOoM 3acoebleana HanucaHHoe 8
6ymbLiKy, 3anevamsléana cypeyvom U
3akanwieana 6 3emaio’ [I am very glad
that I wrote about my experiences while
they were still vivid, having started
writing back in 1946, after being re-
leased from my first arrest, having spent
eight years in prisons and camps, and
two years in Kolyma without the right
to leave. I wrote at night, trembling
with fear — after all, upon our release
we had to sign a pledge of secrecy. In
the morning, I would put what I had
written into a bottle, seal it with wax,
and bury it in the ground] (the sentence
in italics was deleted when the text was
published; DELO-6: f. 11). The purpose
of the reconstruction here is not to cast
doubt on the truth of the account by
Adamova-Sliozberg’s relatives, but to
emphasise the author’s decision not to
reveal this episode - far from marginal
with regard to the genesis of her writ-
ing, at least of the first part of her
memoirs - in texts or paratexts at-
tributable to her.
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(the only thing we are certain of,
as we shall see later, is the com-
position of the chapter ‘Liza’).
The second writing period was
witnessed by Korzhavin, also in
Karaganda at that time ‘B
HeKoTopo¥  mosycchuike  [In
some sort of half-exile] (‘Memy-
apsbl Onbru JIbBOBHBI
AnmamoBoii-Cnvo36epr s 4uTaI
OJHUM W3 TEPBBIX, M0 Mepe HUX
Hanucauust [I was among the
first to read the memoirs of Olga
Lvovna Adamova-Sliozberg, as
they were written]), who con-
firms that he distributed the text
- which had, by then, become to
all intents and purposes a sa-
mizdat text - in his intellectual
circles: ‘B 50-e — 60-e rogpl, s
MOKAa3bIBaJ 3T MeMyapbl MHO-
ruM TpodeccuoHaIbHbIM JTUTe-
patopam’ [In the 1950s and 1960s
[ showed these memoirs to
many professional writers] (Kor-
zhavin 1993: 3). Most certainly in
1963 (therefore, in the wake of
the publication of Odin den’
Ivana Denisovicha [One Day in
the Life of Ivan Denisovich],
1962) the ‘manuscript’ was deliv-
ered to the editorial department
of the publisher Sovetskii pisatel’
(Adamova-Sliozberg 2022: 277)
and was reviewed, probably for
internal use, positively by Frida
Vigdorova (18 November 1963)
and the editor-in-chief of the
publisher Fedor Koluntsev (27
July 1964). By this time, the

Autoli
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Khrushchevian thaw was coming
to an end, and the publication of
the text was postponed.

A first, albeit partial, printed
version of Put’ appeared in 1989
in Druzhba Narodov. VIL-1, the
first ‘complete’ version (the only
one published while the author
was still alive) appeared that
same year, as the premiere text
of the first edition (published by
Sovetskii pisatel’) of the anthol-
ogy Dodnes’ tiagoteet, edited by
Vilenskii. Vozvrashchenie pub-
lished five editions of the book
between 1993 and 2015. In 2019,
the text was published as a book
by Ast. All of the book editions
are divided into 42 chapters,
with the exception of the first,
VOZ-1, which, for reasons un-
known to me, lacks the chapter
‘Skelet v shkafu’ (also included
in VIL-1). From 2009 onwards,
the editing of the text began to
offer the tripartition of the
memoirs, maintaining this for-
mat until 2019 (1. from the eve of
the first arrest to the transfer to
Magadan; 2. the entire experi-
ence at Kolyma; 3. from the first
return to rehabilitation).

Bearing in mind the differences
between the various editions,
not only in structure but also in
content - and particularly be-
tween VIL-1, VIL-2 and VOZ-,
VOZ-2, VOZ-5, as will be dis-
cussed here - it would be helpful
to understand which text should
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be considered as the author’s fi-
nal version, especially for the
purpose of identifying the lin-
guistic traits that reveal a possi-
ble trauma, to be explored in fu-
ture contributions. It is definite-
ly VIL-, published when Ada-
mova-Sliozberg was still alive.
The textual differences and ad-
ditions in the posthumous book
editions are, however, so signifi-
cant and substantial that they
must also be attributed to the
drafting process and the will of
the author herself, although it is
not always clear when they were
actually written. We are aware
that, at least until mid-July 1991,
the author was struggling with
the writing of Rasskazy o moei
sem’e. Certainly, and this is also
confirmed by her family, Ada-
mova-Sliozberg rethought and
reworked her literary testament
until the latter years of her life:

MaMa yBHJeJa OIyOTHUKO-
BaHHON OOJ/BINYI0 YacCTh
HAIMMCAHHOTO W B KOHIIE
YXU3HU TOATOTOBHIIA K TIe-
YaTH TIOTHYI0 KHUTY CBOUX
BocriomuHanuii  [...] o
CaMOTO KOHIIA YXU3HU Ma-
Ma Mpojo/DKaaa paboTaTh
HaJl TOTOBSIIEHCS K OT-
OeTbHOMY W3JAHUI0 KHU-
roii. [locmegume rmaBbI
HalMCaHbl B  CepelUHe
uios1 1991 roza. Yepes
Mecsl, MaMa C DHTY3Ua3-

Autobiognafésl - Number 13/2024

MOM  BOCIPHHSJIA  Kpax
['KYII. A B gexkabpe ee He
ctasio [Mum saw most of
what she had written pub-
lished, and at the end of
her life prepared for publi-
cation a complete version
of her memoirs [...] Until
the very end of her life,
mum continued to work
on the book, which was
being prepared for publi-
cation as a separate book.
The final chapters were
written in mid-July 1991. A
month later, mum enthu-
siastically welcomed the
collapse of the State
Emergency = Committee.
And in December passed
away| (Zakgeim et al
2006: 59, 61).

A further question concerns the
possible differences between the
samizdat version, which circu-
lated in the late 1950s and 1960s,
and at least VIL-1. In my opin-
ion, the samizdat drafts pre-
served by Memorial - which, ac-
cording to their description,
date back to the late 1980s - al-
ready allow some assumptions
to be drawn from the paratextu-
al elements produced in the
1960s. | refer both to the two re-
views ‘for internal use’ written
for the publisher Sovetskii
pisatel’, and to the first of two
letters written by Solzhenitsyn

e
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to Adamova-Sliozberg on 27 De-
cember 1967 (VOZ-2: 280-81).
Quite apart from the flattering
assessment of the work as a
whole, both reviews insist that
the author, in view of the print-
ed publication, should have
‘YHUYTOXUTH XPOHOJIOTUYECKUH

paspbiB, 3aMOJHUTH  IMYCTOTY
Mexay raaBou  “‘Ckermer B
mKady’ W B3aKITIOYHUTETHHBIM

KyckoMm (1949-# rox)’ [eliminat-
ed the chronological gap and
filled the void between the chap-
ter ‘Skelet v shkafu’ and the final
bit (1949)], a sentence which we
find extremely interesting and
which Vigdorova follows up with
an equally valuable completion:
‘YuraTtenp BHpaBe 3HATh, KakK
repouts “[lytu” BepHy/mach m0-
MO, KaK CJIOXXHJIaCh €e >KU3Hb
nmocie Broporo apecra  [The
reader has the right to know
how the protagonist of Put’ re-
turned home and how her life
turned out after her second ar-
rest]. This would seem to mean
that, until 1964, from the point
of view of the narrative, the
work stopped at 1949, the sec-
ond arrest. The indication of the
year in brackets in the quotation
also refers directly to the chap-
ter entitled ‘1949 god. Kamera
No. 105 v Butyrskoi tiurme’
[1949. Room n. 105 in the Butyr-
ka Prison], with the title remain-
ing the same for DRN and VIL-1
but then becoming absent, re-
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placed by the chapter ‘Povtornyi
arest’ [Repeated Arrest] (fol-
lowed by seven other chapters)
and narratively developing al-
most twice the content of the
previous version.

Solzhenitsyn’s letter dated 1967
offers us further insights into the
editorial process. His reading
was particularly attentive and
interested in view of his ongoing
work on The Gulag Archipelago.
In addition to his praise of the
author, there is a whole series of
comments, suggestions, contra-
dictions, clarifications and re-
quests. This series of data en-
riches our ability to compare the
structure of the proto-samizdat
edition to the versions printed
from the late 1980s onwards. For
example, the sentence ‘B Cysga-
sie o BammmMm gatam Bel mpo6sI-
J1 1, a He 2 Mecsaua (10 mas -
Hay. uroHs) [According to the
dates you wrote, you spent 1
month in Suzdal’, not 2 months
(May 10 - early June)] tells us
that, in the samizdat version in
Solzhenitsyn’s possession, the
beginning of June is indicated as
the ad quem termination of the
experience in Suzdal’, while in
all the versions printed in Russia
(including DRN), the date is
stated as being 10 July 1939.” All

” Archival sources and, strangely
enough, even translations, partially di-
verge on this point. The correct ‘10 July’
is found in three versions (DELO-1: f.
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the chapters that Solzhenitsyn
mentions by title and praises are
in the first two parts of the post-
humous tripartition (e.g. ‘Basia’
[Basia], ‘Nenavist” [Envy], ‘Al-
tunin i otlichnaia velikolepnaia
‘Zoloto’ [Altunin and the Amaz-
ing Fantastic ‘Zoloto’]). The re-
quests by the author of The Gu-
lag Archipelago include the fol-
lowing: ‘Mosi nu4Has mpockoa:
eCc/li MOXHO — pacuudpyire
MHe Takue damunuu: Mapus
BapransH, /Iusa liBeTkoBa, JKe-
uss Co6onp (u Ilerpos), Mors-
“Ommconyuk’” [I have a personal
request: if possible, decipher the
following names for me: Maria
Vartanian, Liza Tsvetkova, Zhe-
nia Sobol’ (and Petrov), Motia-
‘Edisonchik’], which is interest-
ing because only Motia-

73, DELO-4: f. 79, DELO-5: f. 79), while
in the other two we find ‘10 June’ (DE-
LO-2: f. 74, DELO-3: f. 68). As regards
the translations, the French (Adamova-
Sliozberg et al. 1997: 71) and Italian
(Adamova-Sliozberg 2003: 83) versions
state June, while the German transla-
tion (2009) correctly states July. The
French translator, who only had VIL-1
at her disposal, completely omitted the
chapter ‘Ania Bublik’ (not only the
chapter is absent, the narration is inter-
rupted in the place where the chapter
should be and resumes, incoherently,
afterwards), while the Italian translator
mentions in the introduction (Ada-
mova-Sliozberg 2003: X) that their base
version ‘is that of 1989, with some inte-

grations from later editions’, up to
VOZ-2.
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‘Edisonchik’ and Liza Tsvetkova
appear in the various printed
editions. Indeed, and this fact is
preserved in the author’s type-
scripts, in the early samizdat
versions Adamova-Sliozberg had
hidden many of the characters’
real names behind pseudonyms.
In this specific case, these are all
central figures in the first chap-
ters, relating to the Lubianka
and Butyrka prisons. Vartanian
(actually Varganian: DELO-2,
DELO-3) is Daniélian (actually
Danielian for DELO-1 - which,
however, as usual, corrects the
previous Varganian in pen — DE-
LO-4 and DELO-5); Sobol
(again in DELO-2 and DELO-3,
which, however, present a note
in the margin certifying the true
identity and year of birth as
1898) is Gol'tsman (DELO-1
again presents the correction in
pen, while DELO-4 and DELO-5
already state the correct word-
ing); the  writer  Petrov,
Gol'tsman’s husband, is actually
Ivan Filipchenko (again DELO-1
makes a correction in pen, DE-
LO-2 and DELO-3 refer to the
authentic name in a footnote;
DELO-4 and DELO-5 already re-
veal the real identity). Solzheni-
tsyn evidently reads an anti-
graph of DELO-2 and DELO-3, a
version not yet corrected in the
margin.
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Rationalised Chronology of ‘The
Way of the Cross’

Born in Samara, on the River
Volga, on 1 August 1902 into a
family of Jewish tailors, Ada-
mova-Sliozberg always consid-
ered herself alien to any reli-
gious sentiment: ‘Sl — eBpeilixa.
S — 4yenoBeK pPyCCKOM KY/IbTY-
pol. [...] EBpefickoro s3pika He
3Hal0. PelMrunosHocTp MHe 4yXX-
na’ [I am Jewish. I am a person
of Russian culture. [...] I do not
speak Hebrew. Religiosity is al-
ien to me] (Adamova-Sliozberg
1993: 227). Her  mother,
Nadezhda Il'inichna (Shneider),
a key point of reference for Ol'ga
during her worst years, was born
in Moscow; her father, Lev Aro-
novich, born in Smolensk,
moved to Moscow at the age of
13. El'ga Silina recalls that:

MamuHbl TIpeKH HMeNu
MpPaBO J>KUTh BHE YePThI
OCeJJIOCTH ¥ TOCETHUIIHCH
cHa4vasla B MockBe, HO TIO-
CJle TIOKYIIeHUs Ha 1japs, B
KOTOPOM Yy4YacTBOBAJI €B-
peli, u3 MoOCKBBI HU3rHamu
Bcex eBpeeB. Tak ceMbs
Cnunosbepr oxkaszanmach B
Camape, rae B 1902 oy u
poaunace Mosi Mmama Ojib-
ra /IeBoBHa [My mother’s
ancestors had the right to
live outside the Pale of
Settlement and initially

Special issue

settled in Moscow, but af-
ter the assassination at-
tempt on the Tsar, in
which a Jew participated,
all Jews were expelled
from Moscow. So the
Sliozberg family ended up
in Samara, where my
mother, Olga L'vovna, was
born in 1902] (Silina 2020:
28).

From childhood, Adamova-
Sliozberg knew about the hor-
rors of the anti-Semitic pogroms
of the time of Nicholas II from
the stories told by her grandfa-
ther Aron. This feeling of fear
intensified in 1913 with the Beilis
trial: ‘OHO M3 caMbIX CTPAIIHBIX
BII€YAT/IEHUH, TMOBIUSBLUIMX HA
MOIO ZeTCKYI0 Ayury, 6b110 “mesno
Beitnnca” [One of the most ter-
rible impressions that influ-
enced my soul when I was a
child the was ‘Beilis affair’]
(Adamova-Sliozberg 1993: 254).

After finishing school, in 1919
she moved to Moscow, where
she attended university and
graduated with a degree in Eco-
nomics. In Moscow she met [u-
del’ Ruvimovich Zakgeim (nei-
ther Iudel’ nor Adamova-
Sliozberg ever joined the Com-
munist Party) whom she mar-
ried in 1928 (Vilenskii 2004: 10).
Iudel’ was born in Vitebsk in
1898 to a very religious family
where ‘TOBOpW/IM TOJNBKO TmO-
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eBpeticku’ [spoke only Hebrew]
(Adamova-Sliozberg 1993: 233).”

B ‘Orten, GbII aTEMCTOM, HO HWHTEPECO-
BaJICSI PA3/IMYHBIMU PEIUTHSIMU U XO-
polIo B HMX pa3bupascs, U elje BO
BpeMsi 0Oy4eHHsI ero MPUIIACHIA YH-
TATh JIEKIMH TI0 UCTOPUHU peuruii’ [My
father was an atheist, but he was inter-
ested in various religions and was well
versed in them, and was invited to give
lectures on the history of religions al-
ready at the time when he was a stu-
dent] (Silina 2020: 28). Adamova-
Sliozberg dedicated one of the sketches
in Rasskazy o moei sem’e to her first
husband’s family, focusing particularly
on the figure of his father (‘Moii cBekop
PyBum EBceeBuu 3axreiim 6bU1 MoJT4a-
JIUBbIMA €BpeM, IOrPY)XeHHBbId B CBsI-
weHHbie KHurK [My father-in-law, Ru-
vim Evseevich Zakgeim, was a silent
Jew, immersed in sacred books], Ada-
mova-Sliozberg 1993: 251). To prevent
his son from attending school on Satur-
days, Ruvim Evseevich initially denied
[udel’ the chance of enrolling in a Rus-
sian institute, until a teacher, realising
the boy’s talents, convinced his father
to do so. Iudel’ found Russian hard, es-
pecially written Russian. His wife
writes: ‘Sl BmocieAcTBMM HAllIa €ro
rMMHa3uyeckuii Tabenb. [lo  Bcem
npeJMeTaM 5, 0 PyCCKOMY — 2 WJIH 3.
OpHako roja 3a /Ba OH OBJIafieN1 pyc-
ckum si3sikoM’ [I later found his high
school report card. He got 5s in all sub-
jects, but a 2 or 3 in Russian. However,
in about two years he had mastered the
Russian language] (Adamova-Sliozberg
1993: 233). Their daughter also mentions
this aspect: ‘Korma Bbiexan u3 uepTsI
0CeJJIOCTH, PyCCKOro oH He 3Hal. Ho
nama GbUT OYeHb CIIOCOOHBIM, JOBOJIBHO
OBICTPO BBIYYHII SI3BIK U B 1922 TOZY IO-
CTynu1 B AKaZieMUI0 KOMMYHHCTHYE-
ckoro Bocnutanus uM. H. K. Kpymnckoit’
[When he left the Pale of Settlement, he
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In 1925, Tudel’ began teaching
Notions of political science at
the Faculty of Biology at Mos-
cow University and, in around
1931, took the chair of Dialectics
of nature, despite not yet having
the necessary academic qualifi-
cation, which he would only ac-
quire in 1935 thanks partly to the
help from Adamova-Sliozberg in
writing his doctoral dissertation
(Adamova-Sliozberg 1993: 234-
35; Silina 2020: 229). Passionate
about medicine, from 1925
Zakgeim organised a study
group on the history of medi-
cine, attended by various doc-
tors and academics (Adamova-
Sliozberg 1993: 237). The group
would continue to meet with
some regularity for about ten
years, until Iudel’ (along with
most of its members) was ar-
rested on 10 March 1936, charged
with being part of an organisa-
tion preparing an assassination
attempt on Stalin.”* At the time

did not know Russian. But Dad was very
bright, he learned the language fairly
quickly, and in 1922 he entered the
Academy of Communist Education
‘N.K. Krupskaia’] (Silina 2020: 28).

* ‘Ero 0OGBMHMIM B TOM, 4TO OH TPOII-
KHUCT-TEPPOPHUCT, YYACTBYIOIUI B 3aro-
Bope npoTuB CTasvHa. Y HUX B YHUBEP-
CUTeTe [eiiCTBOBaJl CBOEro poja Kpy-
XKOK, TI7e OOCY)XJalMu TOTUTHYECKYIO
cUTyauuio B cTpaHe. Tyza BXoOwIM He
TOJIBKO CTYZE€HTBI, HO U TIPerojaBaTe/In
[He was accused of being a Trotskyist
terrorist involved in a conspiracy
against Stalin. There was a sort of circle
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of Zakgeim’s arrest, Adamova-
Sliozberg was employed at the
General Directorate of the leath-
er industry. On 27 April 1936,
Adamova-Sliozberg too was ar-
rested, charged with conspiracy
against the life of Kaganovich.
As her daughter recalls: ‘B 06-
BUHUTE/IPHOM 3aK/IIOYE€HUH Y
MaMbl ObUIO HamucaHo: “Mora
C/IBIIIATh AHTUCOBETCKHE PA3ro-
BOpDbl M He JI0OHecCja’, a TaKKe
YTO OHA Y4aCTBOBaJIa B 3arOBOpe
06 y6uiictBe Karanosuua' [In
my mum’s indictment was writ-
ten: ‘She could have overheard
anti-Soviet conversations and
did not report them’, and also
that she participated in a con-
spiracy to assassinate Kaga-
novich] (Silina 2020: 31). This
marked the beginning of the
family’s long struggle to prevent
Adamova-Sliozberg and Iudel’s
children from being placed in an
orphanage as ‘children of ene-
mies of the people’, and to have
custody given, as would indeed
happen, first to their grand-
mother Nadezhda, and later to
their aunt Elena.® Iudel’s agony

at the university where they discussed
the political situation in the country. It
included not only students but also fac-
ulty members] (Silina 2020: 29).

> All this is told by Adamova-Sliozberg
in Rasskazy o moei sem’e, particularly in
the chapters ‘Bor’ba rodnykh za moikh
detei’ [My Parents’ Fight for My Chil-
dren] and ‘Elena L'vovna Sliozberg’
(Adamova-Sliozberg  1993:  238-45).

Special issue

lasted only a few months: while
the family received the fateful
notification of a sentence of 10
years without the right to corre-
spondence’, he was actually shot
in Moscow as early as 4 October
1936.

The beginning of Adamova-
Sliozberg’s way of the cross
(‘Nachalo krestnogo puti’ [The
Beginning of the Way of the
Cross] is the title of the second
chapter of her memoirs) winds
through stations whose names
and dates (sometimes even
times of arrival and departure)
are almost always indicated in
Put’ with absolute precision. On
the day of her arrest, Adamova-
Sliozberg was taken to Lubianka
prison, where she was interro-
gated three times during her
four-month stay, always for sev-

Elena, a doctor, was her older sister; her
son Vadim, the Dima remembered by
Adamova-Sliozberg, is the father of Iurii
Samodurov, one of the founders of
Memorial (1989) and director of the
Sakharov Centre from 1996 to 2008.
Samodurov himself recounts his link to
Adamova-Sliozberg in a documentary
on the history and persecution of Me-
morial, highlighting how this experi-
ence influenced his later choices in the
field of dissent (Gol'dentsvaig 2021).
Adamova-Sliozberg’s Moscow house-
hold also included the second of her
sisters, Paulina, a singer, married to
Vladimir Arkad’evich Tronin. Her
younger brother, Mikhail L'vovich, a
physicist, was living at the time in Len-
ingrad (Pamiat’ n.d.).
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eral hours, without ever admit-
ting her guilt. In August 1936,
she was transferred to Butyrka
prison in Moscow, to cell num-
ber 105, where she remained for
three months. The trial was
scheduled for 15 November, at
Lubianka, and lasted about 15
minutes. In the end, Adamova-
Sliozberg was sentenced to eight
years’ imprisonment in strict
solitary confinement and a fur-
ther four years’ disqualification
from political rights. After two
days spent at Lubianka prison,
her journey to the Solovki is-
lands began. The train journey
and the crossing of the White
Sea on a steamer named SLON
took four days.

Regarding the date of the next
leg of the transfer to Kazan’
prison (‘B mrone 1938 roma Hac
nose3u B Kazaup') [In June 1938
we were taken to Kazan’], the
information is only included in
VIL-1 and VIL-2 (Vilenskii 2004:
47). The reference is at the end
of the ‘Solovki’ chapter and the
transition to the chapter entitled
‘Kazanskaia t'iurma’ [The Prison
in Kazan’]. If we compare VIL-1
(the first printed version that
can be considered sufficiently
complete and the only one that
is not posthumous) with the
book editions, we can see that
the former has an additional in-
termediate chapter (‘Ania Bub-
lik’), which is structurally absent
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in the book editions, but inter-
polated in the ‘Solovki’ chapter,
the difference being that, in
VOZ-1, the narration is placed at
the end of the chapter, whereas
in the others, e.g. VOZ-2, VOZ-5
and AST, it is situated within it.
These are structurally different
versions: this is confirmed by a
further chronological fact, da-
ting back to the spring of 1938,
when the author-protagonist
learns from two prisoners that
“keHckast TioppMa Ha Cosi0BKax
JIUKBUUPYETCSI, U BCEX 3aKIIIO-
YEHHBIX TIePEeBO3SAT Ha MATEPUK.
To >xe oxwugano u Hac [the
women’s prison on Solovki is be-
ing closed and all the prisoners
are being transported to the
mainland. The same destiny
awaited us]. The next sentence
(‘A MBICJIEHHO orysizesna
MOJITOPAa TOJa, IPOXKUThIE HA
CosnoBkax’) [I mentally looked
back over the year and a half
that I spent on Solovki] is in fact
included in VIL-1 and VOZ-1 but
— again - absent in VOZ-2, VOZ-
5 and AST, which close the
chapter with the sentence I
quoted, followed by the chapter
on Kazan’ prison. This creates a
clear break, a gap, both chrono-
logically and descriptively (an
unusual element in Adamova-
Sliozberg’s very detailed ac-
count), between the two stages.
From this point of view, VIL-1
ends the chapter, before the sen-
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tence concerning the move to
Kazan’ ‘in June 1938, with the
poem  ‘Bespokoinaia  belaia
noch” [A Restless White Night]
written in two quatrains, which
become three in VOZ-1, followed
by the episode concerning ‘Ania
Bublik’ (which, as mentioned,
forms the next chapter in VIL-
1)."® The poem is also found in
VOZ-2, VOZ-5 and AST, but
with four quatrains, and is
placed in the first third of the
‘Solovki’ chapter, immediately
after the reflection, almost iden-
tically present in the various
versions, during sleepless nights,

'® Of the first five dela (the most com-
plete) in Memorial’s archives of Ada-
mova-Sliozberg, only in one case (DE-
LO-1: f. 55) is there an indication of the
date of transfer to Kazan’, recorded,
however, at the beginning of the chap-
ter ‘Kazanskaia tiurma’ together with
the poem (including the title, ‘Bessonit-
sa’ [Insomnia]) in six quatrains. In par-
ticular, only three (DELO-2, DELO-4,
DELO-5) contain the chapter ‘Ania Bub-
lik’ and only two others (DELO-4, DE-
LO-5) mention the poem ‘Bespokoinaia
belaia noch’ (in both cases in six quat-
rains). ‘Bessonnitsa’, ‘mentally com-
posed’ at Solovki in 1937, is found in the
book of poems (Adamova-Sliozberg
1992: 14-15) in six quatrains, but with a
first verse that is slightly different from
all the editions of the memoirs
(‘Solovetskaia belaia noch”). Compared
to the booklet of poetry, the quatrains
in VIL-1 are the first and the fourth,
with VOZ-1 containing the first, fourth
and sixth, and VOZ-2, VOZ-5 and AST
containing the first, fourth, fifth and
sixth.

Special issue

on how ‘MOXHO ympaBIATH
MBIC/IIMU: OJHH IMYCKaTbh, [IPY-
rie rHatb. MoXXHO He BCIIOMU-
HaTh, HE )KaJIeTh, HE TeP3aThCs
YYBCTBOM BHHBI Tepes CoOO0H,
nepes, MyXeM, Tepej], MaTepbio
3a TO, 4TO Hedodesana 4mo-mo,
KOr'o-TO 00ues1a, MaJio JII0OUIIa,
Maso >kanema. Moxno... Ho
o4YeHb TPyAHO [you can control
your thoughts: let some in, drive
others away. You can stop re-
membering, stop regretting,
stop being tormented by guilt
towards yourself, towards your
husband, towards your mother
for not having finished some-
thing, for having offended
someone, for not having loved
enough, for not having pitied
enough. You can... But it’s very
difficult].” All this suggests that,

7 The italics in the sentence are my
own: they indicate a verb that is missing
in VIL-1, only appearing from VOZ-1. In
addition to the sentence quoted by me
in the text, VIL-1 and VOZ-3 include,
with respect to VOZ-2, VOZ-5 and AST:
Tlocie makoii HOYM 51 BCTaBajla, KakK
M30MUTas, ¥ BXOAWIA B HOPMY TOJIBKO
MOCJIe Yaca TMMHACTUKH Tepef OTKPbI-
ThIM OKHOM' [After such a night, I would
wake up feeling beaten and only get
back to normal after an hour of gym-
nastics in front of an open window] (the
italics are my own). In all the archival
editions, both the verb and the follow-
ing sentence are present, but in one
case (DELO-1: f. 48) the verb is deleted,
while takoi is added in pen; the latter is
absent in two versions of the text (DE-
LO-2: f. 50, DELO-3: f. 45) but found in
the remaining ones (DELO-4: f. 51, DE-
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from VOZ-2 onwards, there was
also a substantial editorial inter-
vention in the structure of the
work, while the differences be-
tween VIL-1 and VOZ-1 might
still have been partly introduced
by Adamova-Sliozberg or ac-
cepted by her.

Returning to the chronology of
the ordeal, according to what
can be reconstructed from the
author’s text, Adamova-
Sliozberg spent just over ten
months in Kazan’ prison. She
began her transfer by train, with
other female prisoners, to Vla-
dimir prison on 10 May 1939, ar-
riving the following day, to be
immediately taken on an open
truck to Suzdal’ prison. She
spent two months there and, on

LO-5: f. 51). It should be noted that,
immediately after the arrest in 1936, the
dominant thought that had plagued the
author like a sense of guilt had been
precisely the idea of having left some-
thing unfinished (Yro-to s He
nogenana’) [not having finished some-
thing] and being incapable of precisely
defining the missing action (‘Her, e
TO... YTo-TO eme s He caenana...’) [No,
not that... I have not done something
yet], immediately after leaving and
walking out of the house (correspond-
ing to the threshold between a before
and an after, which is typical of a trau-
ma: ‘Bcé. Orpesana xusub. S ofHa
MPOTHB OT’POMHOM MAIIMHbI, CTPALTHOH,
3710/ MAIIMHBI, KOTOpasi XO4YeT MeHsI
yunutokuts’) [That’s it. Life is cut off.
I'm alone against a huge machine, a ter-
rible, evil machine that wants to destroy
me].
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10 July 1939, the final transfer to
Kolyma began for her and her
group (first on a closed truck
and then, after a night spent
back at Vladimir prison, on a
teplushka to the ‘east’). On 14
August 1939° the prisoners ar-
rived at the sorting centre in
Vladivostok,” ending up at the

® 16 August, according to VIL-1 and
VIL-4 (Vilenskii 2004: 64). Archive find-
ings present: ‘14 August’ (DELO-4: f. 84,
DELO-5: f. 84), ‘14 July’ (DELO-2: f. 78,
DELO-3: f. 73); the first (DELO-1: f. 79),
which is presumably the antigraph of
VIL-1, corrects the previous ‘14 July’ to
16 August’ in ink.

' The author, who also mentions a day’s
stopover spent ‘B CBepJjOBCKe HIHA B
Wpxkyrcke’ [in Sverdlovsk or in Irkutsk],
not only indicates the dates of the be-
ginning and end of the transfer (10 July
to 14 August 1939), but also establishes
the duration of the journey as 34 days.
Regardless of the accuracy or otherwise
of the calculations (in the following
chapter the author speaks, for example,
of four years spent in prison at the time
of her arrival in Vladivostok, an indica-
tion that is understandably convention-
al and vague, considering that three
years and 109 days had passed since her
arrest on 27 April 1936), it is worth
pointing out here that the precision
with which the author wishes to indi-
cate the number of days, sometimes
hours, and the exact transcription of
dates and times of certain key events,
deserves a separate debate in the as-
sessment of the symptoms of trauma;
these are all indicative not so much of
how memory works, but of the use of
memory made by Adamova-Sliozberg
during the years of repression, probably
with a view to the later drafting of her
text.
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women’s labour camp in El'gen
(Dal’'stroi). Adamova-Sliozberg
was released on 27 April 1944
(exactly eight years after her ar-
rest), but with the obligation of
perpetual confinement at Koly-
ma.

Meanwhile, Adamova-Sliozberg
‘learned of her husband’s shoot-
ing and found the support of a
good man, Nikolai Adamov [...]
who was also confined after fin-
ishing serving his sentence’ (Fici
2013: 65). The chapter, of the
same name, dedicated to Ada-
mov, is among those that, in
terms of structure and content,
present an overall difference be-
tween VIL-1 on one hand and
VOZ-1, VOZ-2, VOZ-5 and AST
on the other. In short, in VIL-,
the chapter on Adamov is pre-
ceded by the chapter ‘Verochka’
(which is that immediately after
in the book editions) and in a
greatly abridged version.*

** Adamov, the son of a miner from
Donbass, a refined intellectual - as
Adamova-Sliozberg describes him - had
graduated in veterinary medicine in
1927 and was arrested in 1935 for speak-
ing out against Stalin, serving a five-
year sentence (from 1937) in Magadan,
at the terrible ‘Serpentinka’ prison
camp. Having served his sentence,
Adamov worked in Ilagodnoe, in the
Magadan region, at a freight depot (of
which he became the manager), where
Adamova-Sliozberg also found em-
ployment as a bookkeeper soon after
her release.
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In VIL-1, the narration of the
events of this specific period is
substantially interrupted here
(with the author going on to in-
form us that, after living with
Adamov for two years, ‘B 1946
rogy 6Garofapst XJ0MOTaM MOUX
POJHBIX MHE PA3PeIIVIN yeXaTh
¢ Koapmmer' [In 1946, thanks to
the efforts of my relatives, I was
allowed to leave Kolyma], Vilen-
skii 2004: 106), while it is partic-
ularly detailed in VOZ-1, VOZ-2,
VOZ-5 and AST, but without
specifying the dates and places
that had characterised the first
part of the narrative. Adamov is
then transferred to Burkhala (‘B
60 KujaoMmeTpax oT SromHoro’)
[60 kilometres away from
lagodnoe|, while Adamova-
Sliozberg begins teaching Rus-
sian literature courses (‘boabuie
BCEro Ha CBeTe 51 JIIOOJI0 pyc-
ckyto sutepatypy [I love Rus-
sian literature more than any-
thing in the world], Adamova-
Sliozberg 1993: 227)* at a school
for adults in lagodnoe attended
by employees of the NKVD (‘s
JaKe He TOJO3peBasa, 4YTO B

*" A love of reading and of Russian liter-
ature in general is present throughout
the book, forming one of its main
threads. As her daughter would state
years later: ‘Mama oueHp mOGHIA
JIUTEpaTypy, He MOIJIA XUTh 0e3 KHUT
[Mum loved literature very much. she
couldn’t live without books] (Silina
2020: 32).
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Poccun B3pocibie mogu MOTyT
ObITh TAKMUMH HErPAMOTHBIMU )
[I didn’t even suspect that adults
in Russia could be so illiterate].
In 1944, he is forced to leave
lagodnoe for having spoken in
class about the interest of the
‘Germans’ Marx and Engels in
Russian literature. Adamov and
Adamova-Sliozberg then decide
to get married and moved to
Burkhala together.

Meanwhile, in Moscow, Ada-
mova-Sliozberg’s brother Mi-
khail mobilises his connections
to promote his sister’s return.
She travels to Magadan to get
close to Nikishov, director of the
Dal’stroi of Kolyma. The ardu-
ous journey proves fruitless and
Adamova-Sliozberg has to turn
back. Later, however, she man-
ages to obtain permission from
Nikishov to go to Moscow for a
fortnight, after which she is to
‘YyexaTb Kyza-HUOYIb KUIOMET-
pPOB 3a 200-250 OT MocCKBBI' [gO
somewhere 200-250 kilometres
from Moscow]. She leaves Ko-
lyma at the beginning of July
1946,* setting out on a journey

22 «

B Hauase urosnst 1946 roza st Beiexana
¢ Konemver' [At the beginning of July
1946, | left Kolyma] are the opening
words of the chapter ‘Vozvrashchenie’
[The Return] in VOZ-1, VOZ-2, VOZ-5
and AST, but no precise date is given in
VIL-1 (which indicates a more vague ‘B
1946 rozsy Grarofapst XJIOMOTaM MOUX
POOHBIX MHE pa3pellvii yeXxaTb C
Kossimer’ [In 1946, thanks to the efforts
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of my relatives, I was allowed to leave
Kolyma] at the end of the previous
chapter, Vilenskii 2004: 106). In this re-
spect, it is interesting that all the type-
scripts kept in the archives mention the
precise date of ‘31 August’ (DELO-1: f.
140 - but with a pencilled correction
changing the month to June’ - DELO-2:
f. 160, DELO-3: 132, DELO-4: f. 167, DE-
LO-5: f. 161). Further on in the same
chapter, it is interesting to note that, in
the sentence ‘Tlocie jayu MbI nmepeexa-
1 B TOPOJ, B KBapTHpy Ha I[leTpoBke,
rae st do 3aMyxcecmeda TPOXKWJ/IA ILEeCT-
Haguate ser [After the dacha, we
moved to the city, to an apartment on
Petrovka, where I lived for sixteen years
before getting married] (Adamova-
Sliozberg 2019: 221), the part written by
me in italics, has been changed to ‘mo
apecra’ [before arrest] in VIL-1 (Vilen-
skii 2004: 109), in VOZ-1 it is missing
(‘rme s mTpoOXWMAa IIECTHAALATH JIeT
[where I lived for sixteen years]; Ada-
mova-Sliozberg 1993: 168) and only
from VOZ-2 onwards does it assume its
final and correct form (Adamova-
Sliozberg 2002). If we turn our attention
to the author’s typescripts, the matter
becomes more complicated, because
while in two cases we have the simpli-
fied sentence (‘rme s mpokuaa
mectHazuate ner [where 1 lived 16
years]; DELO-4: f. 172, DELO-5: f. 166),
yet another variant is found in the other
three (‘rme s mpokuiaa ¢ ceMHaALATH
JIET U [I0 apecTa, T.e. UIeCTHAALATD JIeT
[where I lived from when I was 17 to the
moment of my arrest, a total of 16
years]: DELO-1: ff. 142-14, but included
in the next chapter, ‘Nikolai Vasil’evich
Adamov’; DELO-2: f. 164, DELO-3: f.
136). Considering that the house on Pe-
trovka, where she had lived until her
marriage, was her parents’ house - and
definitely not the one where she had
lived from the age of 17 until her arrest,
which took place in the house where
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that will last a month;
Sliozberg’s indications turn out
to be exact: ‘wecmb nHeit mapo-
X0Z0oM, desamHadyams [IHEU
Moe3/I0M, Jia ellle XXAATH NAMmb
gHe B mnoprty Haxogka, moka
copmupytor smrenon’ [six days
by ship, nineteen days by train,
and then we waited five days in
the port of Nakhodka for the
train to be formed] (the italics
are my own). On 6 August, she
is in Moscow; from there she
travels to the family dacha in
Zagorianka (30  kilometres
north-east of Moscow) to meet
her mother and children. De-
spite being banned from staying
in Moscow, she spends three
years practically living at her
parents’ house at 26 Petrovka
Street: ‘Camoe yzuBHTENIBHOE,
4yTO s mpoXxwaa B Mockse Ha
[leTpoBke Tpu roja U Ha MeHs
HUKTO He [IOHEC, XOTS O MOeM
CYILIECTBOBAHUU 3HAU [ECATKU
mogen. Bce atu Tpu roga s xu-
na B HenpepbsiBHOM cTpaxe’ [The
most amazing thing is that I
lived in Moscow on Petrovka for
three years and no one reported

she and her husband lived on Novaia
Bozhedomka Street (Pamiat’ n.d.), now
Dostoevskii Street (Shmukler 2017) -, it
almost seems as if the memory of the
past before the trauma has become
blurred, as if the author struggles to dis-
tinguish the phases, the life lived in her
parents’ house and the one with her
first husband where they were both ar-
rested.
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me, even though dozens of peo-
ple knew about my presence
there. I lived in constant fear for
all those three years].

Adamova-Sliozberg was arrested
a second time on 29 August 1949
as a ‘repeat offender” and was
taken to Malaia Lubianka pris-
on. At the end of October she
was transferred again to cell
number 105 at Butyrka prison,
the same cell where she had
been imprisoned after the first
arrest. Her deportation began in
mid-December, on a Stolypin
wagon, to Kazakhstan, stopping
in Kuibyshev for about a month.
From there, ‘B paHHUX cymepKax
sHBapckoro maHs' [in the early
twilight of a January day], on a
freight wagon, at a temperature
of minus 30, the female prison-
ers spent 16 days travelling to
Karaganda (‘Exanu mo Kaparas-
OBl MBI LIecTHaAuaTh aHeit’) [It
took us sixteen days to get to
Karaganda]. Chapter V ssylke’
[In Exile], covering the deporta-
tion to Karaganda, presents very
different wording from VIL-1
and VOZ-1, VOZ-2, VOZ-5 and
AST, but with important details

» Shortly before, she had also been
joined in Moscow by Nikolai, an ele-
ment that is omitted from almost all the
typescripts. While, in VIL-1, the pur-
chase of the tickets to leave Moscow on
30 August 1949 is still attributed to
Adamova-Sliozberg, in VOZ-1 it is al-
ready attributed to Adamov.
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and dates from a biographical
point of view and as regards the
rendering of memory through
writing, which can be found in
both accounts. The narrative
presented in VIL-1 is particularly
brief, but provides, for instance,
the date of Nikolai Adamov’s ar-
rival in Karaganda, indicating it
as April 1949 (‘B anperne 1949 ro-
na ko mHe B Kaparanay npuexan
Mol My Hukomaii BacunbeBuu
Apamos’ [In April 1949 my hus-
band Nikolai Vasilevich Adamov
came to visit me in Karaganda],
Vilenskii 2004: 123). This date is
highly unlikely because, accord-
ing to the timeline that she her-
self, as we have seen, reported
for this journey, she would have
arrived in Karaganda no earlier
than January-February 1950; in-
deed, VOZ-1, VOZ-2, VOZ-5 and
AST make no mention of the
date of Adamov’s arrival. They
do, however, preserve the
memory of the fact that ‘/lerom
Ha KaHMKYJIbI K HaM MpHe3)Xalu
mou fetr’ [My children came to
visit us during the summer holi-
days], something which is not
present in VIL-1.** Similarly, we
know from the book editions of

** The element does not seem to be pre-
sent even in the typescripts preserved
by Memorial. It can be assumed that
Adamov arrived in Karaganda in April
1950 and that Adamova-Sliozberg’s
children visited in the summer of the
same year.
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her life in Karaganda, of her em-
ployment as a seamstress (‘Beap
BCE >Ke s MoYb MOopTHbBIX) [after
all, I am the daughter of tailors]
and of her close friendship with
Emka Mandel (Naum Kor-
zhavin), Aleksandr Esenin-
Vol'pin, Valeriia Gerlin (who had
shared a cell with Adamova-
Sliozberg at Butyrka prison in
1949) and Iurii Aikhenval'd.”
Nikolai Adamov was arrested
again on 29 April 1951.

At the end of 1954°° (in the
meantime, of course, the busi-

* See the recollections of Adamova-
Sliozberg’s children in this regard
(Zakgeim et al. 2006: 59-60) and an ar-
ticle devoted to Esenin-Vol'pin’s Kara-
ganda period (Gross 2022: 1337-38).

*® The information is present only in
VIL-1, VIL-4 and in all the dela in the
archive. The dela do not, however, indi-
cate Dzhezkazgan as the destination,
but Moscow (‘Hakowen, B KoHIE 1954
roZiad C MeHsI TOX€ CHSIIA CChUIKY, U s
noexasna xjonorats B Mocksy’) [Finally,
at the end of 1954, my exile was also
lifted, and I went to Moscow to peti-
tion]. Another difference between VIL-1,
VIL-4 and the dela on one hand and
VOZ-1, VOZ-2, VOZ-5 and AST on the
other is that, in the former, the infor-
mation is placed at the beginning of the
chapter ‘Reabilitatsiia’, while, in the lat-
ter, it is in the chapter entitled ‘Nikolai
Adamov. Konets puti’. DELO-1, as usual,
is particularly interesting because it al-
ways presents corrections in ink, made
by the author herself, after Vilenskii’s
revision. In this case, first the clarifica-
tion is made (in italics in the quotation)
that ‘B Havase 1955 s moexana X/I0OMO-
tath B MockBy [At the beginning of
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ness with the doctors had bro-
ken out and Stalin had died, all
these events being detailed in
the various editions of Put’) she
is released from her sentence of
perpetual  confinement and
leaves for Dzhezkazgan, and the
prison camp where Adamov is
being held. Three years of im-
prisonment have left him very
old and he has become ill with
tuberculosis. Adamova-Sliozberg
spends a week with him and ob-
tains permission to take him to
Karaganda.

It is at this point in the narrative
that VOZ-1, VOZ-2, VOZ-5 and
AST offer, as opposed to VIL-,
an important element regarding
the stages of the writing of
Adamova-Sliozberg’s memoirs,
that ‘B ator mepuog B Kaparasn-
Zie s1 BHOBb Ha4aJsia MUCATh CBOU
BOCIIOMHHAHUsI,  TMpepBaHHbIE
BTOpbIM apectoM [During this
period in Karaganda, I resumed
writing my memoirs, interrupt-
ed by the second arrest] (Ada-
mova-Sliozberg 1993: 219). In
particular, the author says that
she finished the chapter ‘Liza’
there, narrating the period of
her imprisonment in Kazan’ (be-
tween June 1938 and 10 May

1955, I went to Moscow to petition] and
then both statements are deleted, leav-
ing simply ‘HakoHel, B KoHLIe 1954 roga
¢ MeHst Toe cHsui ccbutky [Finally, at
the end of 1954, my exile was also lifted]
(DELO-1: f. 186).

Special issue

1939) and that she read it to

Adamov  (Adamova-Sliozberg
1993: 282).
In 1955 ~ Adamova-Sliozberg

leaves for Moscow and Adamov
travels to Voronezh, both to ob-
tain rehabilitation. Adamov sub-
sequently  visits = Adamova-
Sliozberg in Moscow several
times, but without ever manag-
ing to actually fit into his wife’s
circle and family (‘B mamreii ce-
Mbe OH He MOT HauiTu ce6st. OH
OB YY)KOU B MO€l cpejie M OCT-
po ayBcTBoBazn 310" [He couldn’t
find himself in our family. He
was a stranger in my environ-
ment and felt it acutely], Ada-
mova-Sliozberg 1993: 220). They
decide to live separately, writing
and meeting from time to time,
until Adamova-Sliozberg re-
ceives the news of Adamov’s
death in 1964 (Adamov n.d.).
Adamova-Sliozberg was finally
rehabilitated on 6 June 1956;
twenty years and forty-one days
after her arrest on 27 April 1936,
as she herself writes. She died in
Moscow on 9 December 1991 (16
days before the end of the
USSR), while still working on
her memoirs.*”

*7 Rasskazy o moei sem’e contains pre-
cise elements in this sense: ‘TlepBoro
aBryCTa 1991 rofja MHe JO/DKHO HCITOJI-
HUTBCSI BOCEMBJECST IEBSITh JieT. Jmo
6ydem uepe3 dee Hedeau’ [I'm supposed
to be 89 on August 1, 1991. That’s in two
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Conclusions

The investigation carried out in
the present study has offered a
first systematic reconnaissance
of the process of writing, trans-
mission and transformation of
Ol'ga Adamova-Sliozberg’s col-
lection of memoirs, in the con-
viction that the comparison be-
tween typescript (samizdat) and
printed versions, starting from
the complex editorial stratifica-
tion of the work, is a necessary
prerequisite for a philological
analysis that can lead to a symp-
tomatic identification and read-
ing of trauma in writing.

The editorial variants, which are
evident from this first compari-
son between typescripts and
printed texts, reveal a work in
constant evolution, in which tes-
timonial impulse and documen-
tary intention intersect with
conscious narrative and compo-
sitional choices that cannot be
dismissed as purely ‘spontane-
ous’ or ‘mnon-literary’. On the
contrary, we find elements that
invite us to consider Put’ as a
hybrid textual object, in which
the author - despite having no
literary training — demonstrates
a growing awareness of the tes-
timonial and documentary value

weeks] (Adamova-Sliozberg 2015: 257;
the italics in the quote are my own).
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of her writing, so much so that
she picks up the material again,
corrects it, rewrites and expands
it until just a few months before
her death.

The polyphonic nature of the
collection - understood as the
coexistence of different genres,
registers and testimonial levels -
reflects the complexity of Ada-
mova-Sliozberg’s memoirs,
which consist of a network of
texts and paratexts, direct and
indirect voices, poetic fragments
and Dbiographical reconstruc-
tions, published and archival
materials. This structure is not
the product of a narrative con-
struction planned according to
standard literary models, but the
stratified outcome of an expres-
sive need that evolves over time.
The body of material, constantly
expanded and revised, bears
witness not only to a stubborn
desire to remember and to make
others remember, but also to an
arduous path of re-processing
trauma, which is sedimented in
the very form of the text. In this
perspective, Put’ should be read
not only as a memory of surviv-
al, but as a field of linguistic and
narrative investigation, the anal-
ysis of which requires attentive
comparative and historically sit-
uated reading.

In this context, it is essential to
bear in mind that all book edi-
tions of the work are posthu-
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mous, and that their variants -
while probably based on materi-
als drafted or approved by the
author - require caution in at-
tributing conclusive authority to
a single edition. Indeed, the only
complete version published in
Adamova-Sliozberg’s lifetime is
VIL-1, which is an indispensable
point of reference, especially in
the light of the unpublished sa-
mizdat drafts, the complete
comparison of which represents
a further step to be taken to fully
identify the telltale scriptural
signs of the possible trauma ex-
perienced by the author.
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